PAGE  
1

Unit Plan: Asian Art

By Ashley Gleason
I. Theme and General Description


A. This unit examines various Asian cultures and their artwork.


B. Advanced Art


C. Twenty-five, 90-minute class periods


D. National and Tennessee Standards:

· Content Standard 1: Understanding and applying media, techniques, and processes.

c. Communicate ideas regularly at a high level of effectiveness in at least one visual arts medium

d. Initiate, define, and solve challenging visual arts problems independently using intellectual skills such as analysis, synthesis, and evaluation

· Content Standard 2: Using knowledge of structures and functions

d. Demonstrate the ability to compare two or more perspectives about the use of organizational principles and functions in artwork and to defend personal evaluations of these perspectives

e. Create multiple solutions to specific visual arts problems that demonstrate competence in producing effective relationships between structural choices and artistic functions

· Content Standard 3: Choosing and evaluating a range of subject matter, symbols, and ideas

c. Describe the origins or specific images and ideas and explain why they are of value in their artwork and the work of others

d. Evaluate and defend the validity of sources for content and the manner in which subject matter, symbols, and images are used in the students’ works and in significant works by others

· Content Standard 4: Understanding the visual arts in relation to history and cultures

d.  Analyze and interpret artworks for relationships among form, context, purposes, and critical models, showing understanding of the work of critics, historians, aestheticians, and artists

e.  Analyze common characteristics of visual arts evident across time and among cultural/ethnic groups to formulate analyses, evaluations, and interpretations of meaning

· Content Standard 5: Reflecting upon and assessing the characteristics and merits of their work and the work of others

d.  Correlate responses to works of visual art with various techniques for communicating meanings, ideas, attitudes, views, and intentions

· Content Standard 6: Making connections between visual arts and other disciplines

c. Synthesize the creative and analytical principles and techniques of the visual arts and selected other arts disciplines, the humanities, or the sciences

II. Goals

· Students will gain a better awareness of Asian cultures and artwork through the production of various works of art pertaining to a specific Asian culture. (P)

· Students will better their knowledge of Asian art processes and techniques through experimentation with ink and brushes, printmaking, watercolor techniques, composition of a Japanese landscape panel, a Tibetan mandala, a Chinese hanging scroll, an Indian mask, and an Indonesian and Malaysian batik for the final products. (P)

· Students will further their understanding of Asian cultures and artwork by studying the following cultures and their artwork: Japanese screens, painted scrolls, woodblock prints, textile patterns, Tibetan mandalas, Chinese paintings, prints, and scrolls, a variety of Indian ritual masks, and batiks from Indonesia and Malaysia. (H)

· Students will begin to develop an appreciation of Asian artwork and culture by displaying their final products in the classroom. (A)

· Students will further develop their critical skills of analyzing through discussion of students’ artwork and the artwork of the above said Asian cultures. (C)

III. Concepts


A. Asian artwork has a strong focus on religion and the environment.


B. Asian culture includes a broad range of countries, but the five the lesson will focus on will be Japan, Tibet, China, India, and Malaysia/Indonesia.


C. Early Japanese and Chinese woodblock prints and scrolls contain flat areas of color surrounded by a black line.


D. Asian art has had an influence on American culture and artwork.

IV. Cultural Exemplar


Japanese


- Landscape screens:
Ama-no-Hashidate, Edo period (1615–1868)






Musashino at Sunset, Edo period (1615–1868)






Scenes from the Tale of Genji, Edo period (1615–1868)

Cherry Trees at Yoshino, Edo period (1615-1868), Tosa Mitsuoki


- Painted scrolls:
Roaring Tiger, Mid-Showa period (1940-1950)

Roaring Tiger (#2), Taisho to early-Showa period (1910's-1930)

Pine Tree, Late-Meiji to early-Taisho period (1890-1910's)

Kingfisher, Late Meiji to early-Showa period (1900-1930's)

Sun and Waves, Early to mid-Showa period (1930-1940's)

Snowy Herons in the Reeds, Late-Edo to early-Meiji period (1840-1870)


- Woodblock prints:
A Standing Beauty, 1825, Shunsen





Five Kabuki Actors, 1868, Kunichika





A Beauty and a Flowering Plum, 1830’s, Eisen





A Lady at a Fish Market, early 1790's, Shuncho





Watanabe Naoki at Rajomon Gate, 1887, Yoshitoshi


- Textile patterns:
Formal handwoven Silk Maru Obi, Edo Era (1615 - 1867)





Fukuro Obi, Meiji Era (1868-1912)

A Maru Obi, reversible, Mid Meiji Era (1868-1912), circa 1880s

Nagajuban or Under Kimono, Showa Era, ca 1930s
Maru Obi, Taisho Era (1912 - 1925)

Young Girl's Formal, Summer Kimono, Late Meiji Era (1868 - 1912)






Silk Maru Obi, Meiji Era (1868 - 1912), circa 1880s


Hand woven Silk Maru Obi, Meiji Era (1868 - 1911), prior to the turn of the Century


Tibetan Mandala:
Construction of sand mandala on PPT

Vajravarahi Abhibhava Mandala (phag-mo mngon-'byung-gi dkyil-'khor), Central Tibet, 14th century

Hevajra Mandala (dgyes-pa rdo-rje'i dkyil-'khor), Central Tibet, 14th century


Chinese


- Hanging scrolls:
Autumn Landscape, 1701, Dao Ji (Shitao)





Courtesan, Kaigetsudo Doshin





Emperor Guan, Qing dynasty (1644–1911), ca. 1700


- Hand scrolls:
Bamboo, Orchids, Rock, and Calligraphy, c. 1530, Wen Zhengming

The Classic of Filial Piety, Northern Song dynasty (960–1127), ca. 1085, Li Gonglin
Finches and Bamboo, Northern Song dynasty (960–1127), Emperor Huizong, 1082–1135


- Album leaf:
Apricot Blossoms Leaning Against Clouds, Song Dynasty, Ma Yuan (ca. 1190-after 1225) Couplet inscribed by Empress Yang (1162-1233)


Scholar Reclining and Watching Rising Clouds, Song Dynasty, Ma Lin (ca.1180-after 1256) Emperor Lizong



(Zhao Yun, 1205-1264, r.1224-64)


Indian


- Ceremonial masks:
Chhau Dance Papier Mache Mask : Devi Durga





Cow Mask from Ramleela




Kathakkali dancer wearing the Mask of Kathakkali





Mask depicting Lord Shiva for Purulia Chhau





Mask depicting Hidimba for Purulia Chhau


- Tribal masks:
Mask with crooked nose, Terai, Nepal






Mask, Middle Hills, Nepal






Clown's mask, Middle Hills, Nepal






Magar Mask, Middle Hills, Nepal


Indonesian batik:
Kawung






Ceplok






Parang


Malaysian batik:
Nusantara Series II, Fatimah Chik, 1982






Woman’s Blouse, Fatimah Rautin Ibrahim, 1995

V. Scope and Sequence

A. Session I: (Day 1) Teacher will bring in some Asian music, fans, chopsticks, and other Asian related items that can be found. The teacher will greet the students as they come into class and take their seat. Then the lesson will begin. A Power Point will accompany the lesson as a viewing aid for the students. The teacher will give a broad overview of Asian culture. Then the teacher will talk about the five Asian cultures that are specifically looked at in this unit. The discussion will include religion, cuisine, daily life, folklore (if applicable), and artwork. Discussion about Asian culture will also include the influence it has had in American culture and artwork. Once the lecture/history lesson is over, students will be shown the various items relating to the Asian culture. Students will also be given an overview of the projects included in this unit. Questions will be encouraged, should the students have any. Providing there is enough time students will be given ink and brushes, and vellum so they may experiment with various brushstrokes and line making methods. The last 10 minutes of class, students will be told to clean up their materials, to be ready to be dismissed from class.

B. Session II: (Day 2) Teacher greets students as they enter classroom and take their seats. The teacher will open the class with a Power Point and a short discussion on Japanese culture and artwork. Japanese screens, painted scrolls, woodblock prints, and textile patterns will be shown and discussed in class. When the discussion is over, the teacher will explain the Eastern landscape panel project to the students. They will be given the vellum, watercolors, brushes, and ink to begin their four panels. Students will work on these until it is time to clean up for dismissal. The students will then clean up their working areas and prepare for dismissal.

C. Sessions III, IV, and V: (Days 3, 4, and 5) Teacher greets students as they walk into the classroom and tells them to immediately begin working on their Eastern landscape panels. Students will be told to have their panels completed by the sixth session.

D. Session VI: (Day 6) The teacher will greet the students as they come into the classroom and take their seats. Students will display their Eastern landscape panels, and the class will critique each panel. Some questions to think about will be: Does the landscape panel show similarities in structure, style, and subject matter found in Japanese landscape panels? What are some strengths/weaknesses? How well is the craftsmanship executed? Does the composition flow, and why/why not? Once the critique is over, and it should take most of the class period, the students will leave their work to be displayed in the room, and prepare for dismissal from class.


E. Session VII: (Day 7) Teacher greets students as they enter classroom and take their seats. The teacher will open the class with a Power Point and a discussion on Tibetan culture, monks, and mandalas. Several examples of Tibetan mandalas will be shown and discussed in class; as well as a video clip showing the construction and destruction of a mandala. When the discussion is over, the teacher will explain the Tibetan mandala project to the students. They will be given a piece of paper, ruler, and pencil to begin drawing the pattern for their mandalas. Once students are satisfied with a design, they will be given the materials to construct the manadala. Students will work on these until it is time to clean up for dismissal. The students will then clean up their working areas and prepare for dismissal.


F. Sessions VIII, IX, and X: (Days 8. 9, and 10) As students enter the classroom they will be instructed to continue working on their manadalas. There will be time at the end of each class for clean up before being dismissed.


G. Session XI: (Day 11) Students will display their mandalas, and the class will critique them. Some things for the students to consider will be: construction, complexity of pattern, and originality. Questions to consider: Does the mandala reflect the student’s personality? Which mandalas seem to work well, and why? Those that do not, and why. Most likely this critique will not take up all of the class time, so the lesson on Chinese hanging scrolls will be introduced. The teacher will show some examples and give a short lecture on Chinese culture, history, and artwork. If time permits, students will be given the opportunity to begin the Chinese hanging scroll project. Students must create their own signature from “Chinese-looking” characters, and include this in the hanging scroll. The usual clean up time will be given to students before dismissal from class.


H. Sessions XII, XII, and XIV: (Days 12, 13, and 14) Students will work on their Chinese hanging scrolls.


I. Session XV: (Day 15) Students will display Chinese hanging scrolls when they get into class. Teacher will break students up into groups of three or four, and students will critique each other’s scrolls. Questions for the students to consider answering during the critique will be: Does the hanging scroll exhibit the characteristics and qualities found in Chinese hanging scrolls? What kinds of subject matter are depicted? Is the artist’s “signature” visible? Are there any other characters present? What is the artist trying to convey in the scroll? Were they successful at conveying their idea(s)?


J. Session XVI: (Day 16) Students will enter the classroom and take their seats as the teacher greets them. Teacher will begin a discussion on Indian culture, religion, and artwork (focusing primarily on masks). Various examples of Indian masks will be shown. Students will have the project explained to them by the teacher. The masks must show the student’s inner self, their personality, or an interest they have. Other criteria will be discussed also. Students will work on their masks the remainder of the class period; will clean up at the appropriate time, and be dismissed from the class.


K. Sessions XVII and XVIII: (Days 17 and 18) Students will continue to work on their Indian masks.


L. Session XIX: (Day 19) Students will wear their masks as the rest of the class critiques the mask. The students will then perform in their masks to some music the teacher brings into class. During the critique the students will look at originality, craftsmanship, expression of interest, personality, etc.


M. Session XX: (Day 20) The teacher will bring in some batiks as examples to show the class. There will be a brief discussion on the Indonesian/Malaysian cultures, religion, and artwork. Students will be given fabric so they may begin to plan their batik pattern. When students finish their drawing, and if they finish the first day, the teacher will demonstrate the steps of the batik process. The final minutes of class the students will clean up until they are dismissed from class.


N. Sessions XXI, XXII, and XXIII: (Days 21, 22, and 23) Students will work on, and finish their batiks for the final critique the following day of class (day 24).


O. Sessions XXIV and XXV: (Days 24 and 25) Students will group critique the batiks. There will be certain questions that the students will be given to focus on. The final lesson (day 25), the student will display all their work from the unit in a class art show. Parents, faculty, and other students will be invited to view the works. Asian cuisine will also be available at the show.

VI. Evaluation Procedures

A. How was my plan effective in leading students to grasp the idea of Asian cultures? In what ways did students achieve the goals of becoming aware of Asian cultures through technique experimentation and production of a final piece? How did students gain a greater appreciation of Asian culture and artwork?

B. How were students actively engaged in discussion of the various Asian cultures and the techniques used in their artwork: Japanese landscape panels, Tibetan mandalas, Chinese hanging scrolls, Indian masks, and Indonesian/Malaysian batiks?

C. Assessing of Products

· In what ways did students experiment with the different tools provided?

· In what ways did students relate, Asian culture and art to American culture and art?

· In what ways did students understand the concept of Asian culture and art?

D. Review Goals

· Determine whether the experimentation of various Asian techniques, production of final products, looking at the various examples for each project, and displaying and critiquing student work addressed production, aesthetics, historical, and critical domains.

· In what ways did students demonstrate their awareness and understanding of these four domains as they relate to original Asian artwork and their own Asian influenced art works?

